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ENACTIVE ART, RESONANCE AND SOCIAL-ECOLOGICAL CARE 
 AS COLLECTIVE PRACTICE  

ENACTIVE ART AS COLLECTIVE 
PRACTICE  

an invitation  



TUNING IN 

1 _ tune-in https://www.dropbox.com/scl/fo/
v4bhfo1p9qpl1ewdv981g/AMtDzDu8cQhpA5Vde2UYoE8?

rlkey=jajc0wl38x95pwhdz4nqwvkc7&st=vzjzrlp4&dl=0

https://www.dropbox.com/scl/fo/v4bhfo1p9qpl1ewdv981g/AMtDzDu8cQhpA5Vde2UYoE8?rlkey=jajc0wl38x95pwhdz4nqwvkc7&st=vzjzrlp4&dl=0
https://www.dropbox.com/scl/fo/v4bhfo1p9qpl1ewdv981g/AMtDzDu8cQhpA5Vde2UYoE8?rlkey=jajc0wl38x95pwhdz4nqwvkc7&st=vzjzrlp4&dl=0
https://www.dropbox.com/scl/fo/v4bhfo1p9qpl1ewdv981g/AMtDzDu8cQhpA5Vde2UYoE8?rlkey=jajc0wl38x95pwhdz4nqwvkc7&st=vzjzrlp4&dl=0


THE  
SITUATION  

IN THE ARTS 

• an active event or an encounter that involves the place, the time and the viewer 

• a temporary, spatial and experience-based event. 

• a unique set of conditions that arise in a specific space and time. It encompasses material, social, 
political and economic relationships - a temporary gathering of objects, actors and institutions in a 
particular place. 

• in situ - compositions are spatially embedded within a specific context, inextricably linked to its 
surroundings. 

• the viewer and their experience in focus - artwork is experienced and perceived through the viewer’s 
direct observation and visualisation. 

• planned only in broad terms - the final form emerges situationally through spontaneous behaviour of 
the participants and chance. 

• political dimension - a ‘conscious creation’ aimed at addressing social or political conditions. 

• a tool to examine and question social spaces and relationships.



The Grand Water Reservoire  
  

 space  
place 
protagonist  
instrument 
entity    
 





HUMAN NATURE 

• site-specific real-time composition , improvisation  

• artists from the fields of free improvisation, new music, jazz, contemporary dance, physical theatre 
and performance in varying constellations 

• ad hoc pieces at selected locations through improvisational artistic practice 

• direct work with the site and its conditions, in relation to the site and its history and context, and for 
the site and its surroundings.  

• exploration of content is linked to in-depth research and contextualisation through academic 
background. 

• audience at the performances moves freely around the space and is part of the creative process and 
the work itself. They are and/or become part of the context of the venue, part of the collective 
process.  

• The labs, as well as artist talks following the performances, provide an opportunity to reflect on the 
works experienced, the approach, and in-depth context-related content.  

• Layers of reflection emerge from artists, the participating audience, chance audience / passers-by of 
all backgrounds, specifically invited audiences, and content and individuals from the science world

Performances  &  Artist Talks





HUMAN NATURE 

• site-specific real-time composition and improvisation as 
participatory practice labs  

• bring the approaches of artistic and social practice to life 

• participants as direct agents 

• exploration of relevant themes and context background  

Participatory Labs 









HUMAN NATURE 

• layers of reflection emerge from artists, the participating audience, 
chance audience / passers-by of all backgrounds, specifically invited 
audiences, and content and individuals from the science world 

• the labs, as well as artist talks following the performances, provide 
an opportunity to reflect on the works experienced, the approach, 
and in-depth context-related content.  

Participation - Resonance - Reflexion 



THE MOVING ACADEMY 

• the academy  

• learning takes place and knowledge is generated  

• is practice-based 

• The human body – the individual and the collective body – is the starting point 

• the first level - the archive exists -the emergens of  individual and collective  knowledge 

• participatory, subjective and collective forms of knowledge-building. 

• embodiment practice and somatic practice, in conjunction with social practice and 
artistic practice 

• grounded in the applied sciences



THE MOVING ACADEMY

• moving  

• through movement, we set things in motion:  

• embodiment, body-oriented approaches - ‚inner‘ and ‚outer‘ movements and 
methodological approaches  

• embodied sense-making,  supporting meaning in unsettling situations and developments 

• support to discover and recognise the ability to synthesise uncertainty and to develop a 
sense of coherence 

• learning processes become possible through movement, through physical movement as 
well as through the shifting of places and perspectives 

• nomadic academy -  learning organisation in motion 



human being 
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time 
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embodied        knowledge 







common ground 



FLOWING OUT 

2 _ flow-out https://www.dropbox.com/scl/fo/
g8ugkdxs1w0bycbs6nv7y/AGUoY3RBlyRnJ0zcaYYLzbE?
rlkey=gnc868efvomsqcbbgykihmnte&st=pvhu0nou&dl=0

https://www.dropbox.com/scl/fo/g8ugkdxs1w0bycbs6nv7y/AGUoY3RBlyRnJ0zcaYYLzbE?rlkey=gnc868efvomsqcbbgykihmnte&st=pvhu0nou&dl=0
https://www.dropbox.com/scl/fo/g8ugkdxs1w0bycbs6nv7y/AGUoY3RBlyRnJ0zcaYYLzbE?rlkey=gnc868efvomsqcbbgykihmnte&st=pvhu0nou&dl=0
https://www.dropbox.com/scl/fo/g8ugkdxs1w0bycbs6nv7y/AGUoY3RBlyRnJ0zcaYYLzbE?rlkey=gnc868efvomsqcbbgykihmnte&st=pvhu0nou&dl=0


! Thank you 

comma 

https://www.kristin-guttenberg.de/power--care-conference-2026-_-barcelona.html


